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so i said 
to the banana, 

"won't you stay and have some tea?" 
and so the banana has been sitting here 

since 1911 



- . - 












1455 Peel St., Metro Level 843-7117 
Les Cours Mont-Royal 

2020 University 284-0266 

Pres. Kennedy, Metro Level 

3575 ParkAve. 849-6176 

Corner Prince Arthur 
Galeries du Parc (La Cité) 

Complexe Desjardins 281-8229 
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Going Treeplanting? 

Canadian Forestry Æfe, 
Equipment Ltd. 

A Complete Line of 
Treeplanting Equipment 
Including: 

• Planting Bags • Rain Gear 

• Planting Spades • Planting Gloves 

• Bama Socks • Cooling Tarps & Sacs 

• First Aid Kits «Tree Planter's Boots 

• etc. 

...And Much More!!! 

Drop By Our Warehouse Showroom at: 

IOOE Hymus Blvd., 
Pointe Claire 

or call 

( 514 ) 697-1100 
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National Refugee Rights Day 



an evening celebration of food and music 
organized by the Committee to Aid 
Refugees and ‘The House of friendship 
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IMINI-STORAGEI 



GET $20 OFF ON 
MOVING WITH 
THIS COUPON 



527-8715 



CONTACT LENSES 

IMMEDIATE DELIVERY 

(on most prescriptions) 

FROM $80 



«®* visual examination, OHIP accepted 
tw glasses in 24 hrs. on most prescriptions 



1 DAYACUVUE 
VISUAL HEALTHCARE EYECARE INSURANCE APPLICABLE 
Goldstein & Goldstein Optometrists 

1102 de Maisonneuve W. (between Peel & Stanley) 
844-3997 or 844-3248 

Special consideration given to McGill students & staff 



CAMP COUNSELORS 
NEW YORK 



Co-ed Trim Down-Fitness Camp. Hike 
and play in the Cotskill Mountains, yet 
only 2 hrs from NY City. Have a great 
summer. Make a difference in kids 
lives! Good salary internship credits 



Skiing, Canoeing, Ropes, Lifeguards, 
Crafts, Dance, Aerobics, Nutrition A 
Counselors, Kitchen, Office, A Night 
Watchman. 120 positions. 

Camp Shane (800)292-2267 
Web: www.campshane.com 



SUMMER IN MAINE 

Coed, residential comp in southern takes region seeks general coun- 
selors, office support staff and specialty counselors in the following 
areas; WSts, lifeguards, waterskiing, boating, photography, 
arts & crafts tennis, general athletics. Camp season; 6/21 • 8/22 

For further information, contact: 

A va Goldman, Director. JCCCampKingswood 333 Nahanton Street, 
Newton. MA 02659, 617/266-5126, or e-mail; in fo<Skingswoodorg 
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She’s a mean, green, rusting 
machine and she’s coming for 
you. Buckle up, kids, The 
Grinch is ready to roll 




The Deep Thaw: Vanilla- Ice’s ChiUing-ReturrL^l- 
__q_ “Com_e_you spirits....” 
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by Alex Halperin 

u It's been hell for me," Vanilla 
Ice boasts of his spectacu 
lar success and downfall. "I 
was a puppet, a record company 
whore... but now I'm just keepin' 
it real." He certainly has 
changed. His new album Hard to 
Swallow is a hybrid of hip-hop 
and hardcore closer to KoRn than 
MC Hammer, a far cry from his 
original sequined suited, para- 
chute panted, royal Iceness. It is 
not, however, any better than his 
previous work, for which he will 
live forever in hip-hop infamy. 
Now with a fresh sponsorship 
from Adidas, an album of angry 
songs, and an anti-image image, 
he's struggling back to fame 
through the same channels that 
made a joke of him less than a 
decade ago. 

Ice, Vanilla, Rob Van Winkle, 
whatever you want to call him, 
refers to the defining moment of 
his life as the Faustian bargain 
he made with Capitol Records 
for $1 .5 million which cost him 
his hip-hop credibility, and his 
artistic spirit. "With the stroke of 
a pen on a contract I could have 
made a complete different des- 
tiny for myself." At the time he 
had an offer from New York 
based Def Jam records for 
$30,000. He took the money, 
"Anyone in my shoes would 
have took the same path I took." 
But it screwed him over 
streetwise. Before he was open- 
ing for Ice-T, Public Enemy and 
other credible rappers. When he 
signed the contract, "The black 
crowd deserted me overnight... I 
was selling to huge arenas now 
but to like twelve year olds with 
braces. ...I was turned into a 
novelty act." 

As a novelty act, he sold fif- 
teen million records to white mid- 
dle school kids and then endured 
a tortured public backlash. He 
converted huge numbers of white 
kids to hip-hop but it would be 
difficult to find one who'd admit 
to it. 

One week my whole middle 
school class was jumping around 
to "Ice Ice Baby," the next Va- 
nilla Ice was a massive joke, 
even among prepubescents. 
Why did Vanilla Ice become the 
most mocked performer of the 
decade instead of just fading out 
and enjoying his money like any 
other self-respecting anonymous 
pop star? Surely his offenses 
were no greater than anyone 

4 



Extremely Different 

Vanilla Ice changes his image but still sucks 




else's. 

Critics and the public lam- 
basted him for streamlining a 
black art into a substanceless 
profit vehicle and 
stealing songs as he 
did it. In addition, he 
was arrogant and did 
anything for a buck in- 
cluding signing en- 
dorsements for Nike 
and Coke, and star- 
ring in "Cool as Ice," 
a movie even worse 
than its name. How- 
ever, none of these 
trespasses are unique 
to Vanilla Ice alone. 

Puff Daddy, the reign- 
ing king of commercial 
rap, is guilty of 
trivializing rap, fla- 
grant sampling and 
crass commercialism. 

His samples are even 
more obvious than 
Ice's. The Rolling 
Stones plugged 
Microsoft and received 
endorsement from 
Tommy Hilfiger. None 
of these are actions im- 
paired by artistic in- 
tegrity, but no one 
snickers when Keith 
Richards walks by. 

Vanilla Ice danced 
onto the scene at the 
wrong time, a transi- 
tion point between the 
corporate novelty acts 
of the late eighties and 
the corporate anti-cor- 
porate poseur acts of 
the early nineties. His 
magnum opus To The 
Extreme (still the best 
selling hip-hop album 
of all time) made it big 
in 1 990. The next 
year came the three 
biggest white boy al- 
bums of the nineties: Nirvana's 
Nevermind, Pearl Jam's Ten, 
and Metallica's Metallica. In 
transforming America to grunge 
nation, Vanilla Ice had to be let 
go. He was glamour, grunge 
was plaid. He was gel and 
dancing, grunge was army 
boots and sulking. He was an 
act molded by the establishment 
to sell millions of records, 



grunge... 

But Vanilla was not just for- 
gotten, he was ridiculed merci- 
lessly and then forgotten. He fal- 
sified his biography, appeared 



in Madonna's "Sex" book, 
dropped his pants on national 
TV and generally made an ass 
out of himself. But even if he 



olds pissed off because they still 
have a curfew. These kids are 
Vanilla's new target demo- 
graphic. Barely potty trained 



doesn't care about the money. 
He says image doesn't matter; 
"just sit back and enjoy the mu- 
sic." Fair enough. But the mu- 
sic is terrible. His lyr- 
ics are angry without 
being new. He said 
"writing Hard to Swal- 
low was therapy. ..it 
was very emotional 
for me." In the lyrics 
he recounts his miser- 
able downfall into 
drugs and attempted 
suicide, both of which 
he brags about to any 
interviewer who'll lis- 



Lucrative endorsement deals or no. Vanilla Ice doesn't care about 



hadn't, with Kurt Cobain whin- 
ing and James Hetfield raging, 
it was inevitable that Vanilla Ice 
would become the great martyr 
of eighties pop. 

A few years later and novelty 
acts are big again. The Back- 
street Boys attract throngs of 
screaming girls every time they 
step outside. Puff Daddy uses the 
same techniques as Ice to great 
success and Vanilla Ice has 
jumped on a different band- 
wagon. His anguished col- 
leagues KoRn sell millions of 
records to angsty fourteen-year- 



when "Ice Ice Baby" hit it big, 
he has no past they remember 
and he's just as pissed off as they 
are. 

Despite his lofty quoting of 
"Video Killed The Radio Star," 
his new album has a video sin- 
gle. Laughably titled "Too 
Cold," it's a hardcore remix of 
"Ice Ice Baby." He claims to be 
"anti-image" without realizing 
that he has just changed his 
image to trendy rebellious con- 
formity complete with the uni- 
form of tattoos and bleached 
hair. But, Adidas deal or not he 



ten. 

But Hard to Swal- 
low's lyrics are neither 
smart nor comprehensi- 
ble. He shouts his ba- 
nalities over an unim- 
pressive hardcore band 
that includes a synthe- 
sizer, a relic of his past 
he just couldn't leave by 
the wayside. On stage 
he goes through every 
hackneyed tormented 
rock star gesture as if he 
made it up. As is cus- 
tomary he shouts, "Fuck 
the industry! Fuck the 
establishment! Fuçk the 
critics!" 

Capitol and Univer- 
sal records have had 
quite a good time with 
Vanilla Ice. With To The 
Extreme they proved 
anything they can hype 
they can sell. Then when 
morays changed he 
was crucified by the 
public and abandoned. 
Now he has been 
sculpted again. Will 
Universal continue to 
impose Ice on the obe- 
noney. di en t public? Their eyes 
are on the tour. 

As for the sales of the new al- 
bum, Vanilla doesn't care. He 
only agreed to the deal with Uni- 
versal if he could get "complete 
fuckin' freedom," and now that 
he has it, and because of the 
emotional struggle it took him to 
make Hard to Swallow, "The al- 
bum is already a success 
whether it sells one copy or fif- 
teen million." Besides money 
doesn't have the clout it once had 
for Vanilla, when he was young 
and struggling to pay off his 5.0. 
"I've made great investments," 
he smiles. 
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“★★★★/ A Wonderful Romance. . . 
A Walk On The Moon’ Is Terrific Fun!” 



-Jim \\ 1,1,1 . \iu: t\ 



One of those movies you hate to see end! 

Enormously satisfying! Diane Lane gives the performance 
SheL of her career. ..astonishing!” 
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- Jeffrey Lyons, II MIC. -TV 









“One of the best films of the new year! 

A great movie with terrific performances from Diane Lane, 

Lie v Schreiber and Yiggo Mortensen. Don’t miss it!” 



-Neimorn.NYimS 




|P4. simmering romance that will 
1 stay with you for weeksf 
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- Elaibeih W'ril:mn, MARIE CUIRE 



• . •' ‘ ' ' v x Y vJ?l 

■■■ « • 

Æ I ! 

, ... ■ ' • ' •' \ y X 

■ : : ■ : . .. v 

T . . _ XT' VJT 



“A wonderful film! 

Diane Lane shines in a truly touching performance!” 



- mu imi,. un: nwiommr 
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iff \ It was the summer of Woodstock... 
when she became the woman 
; she always wanted to be. 



Diane Lane Vi^^o Mortensen f Liev Schreiber AnnaPaquin 
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LDWYN OHNE LANE VIGGO MORIENSEN LIB/ SCIIBIIBEBandANNA FAQUIN 



ME VIVAFILMano MIRAMAX FILMSprisiniaPUNCH phoougiio» inassociuionv/iih VILLAGE ROADSHOW PICLURES GROUCHO HIM PARINERSHIPaiiimby 10NY GOLQWYN DIANE LANE VIGGO MORIENSEN II 
'Mf K ON HIE MOONUDVAH EEIOSIIUH mm BILLY HOPKINS SUZANNE Sill KERRY BIEN m ANN GOULOER cosiumidisignirJESS GOIOSIEIN pimnoisiwO/lN LEIGH muscwmSII 
music by FVIASON DARING (onoR DANA CONGDON DmcioiPHOiocRAPHvANIHONY RICHMONDbsc copp-ddhir JOSETTE PER01TA wcuimpioducibsGRAIIAM BORKE GREG CODEE PfiuouaDBYOUSÏIN HOFFMAN 
" ' ' fflOKiD ff/ NEIL KOENIGSBERG LEE G0L1SEGEN MURRAY SCIIISGAL WRimN by PAMELA GRAY oihicho by 10NY GOLOWYN 
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ti> SOUNDTRACK ALBUM AVAILABLE ON SIRE RECORDS 






ALLIANCE 

VIVAFILM 



Starts April 9 



th 



Check Local Listings for Showtimes 
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Only S5, only (or Montreal residents. 

Information: 87-ACCÈS, 9 for English service, #610 or pick 
up a brochure at Accès Montréal offices or municipal 
library branches. 

www,ville.ntontreal,qc.c.i/c.im 



Commendable, but lacks oomph 



by Melanie 
Takefman 

Shakespeare's Macbeth has it 
all: action, glory, love, betrayal, 
and black magic. So it always 
befuddles me when modern pro- 
ductions of the play rely solely 
on its powerful dialogue and 
character development to carrv 
the plot when it has so much 
potential for visual spectacle. 
While I didn't expect leading 
man Yoni Motskin's head to be 
rolling down the aisle of Moyse 
Hall, I did have high hopes: I 
wanted gruesome witchesl vio- 
lence! lustl guts! 

So this was the challenge that 
I conferred to director W, Steven 
Lecky, and his McGill Theatre 
Lab class: to breathe wacky life 
into a play that has been 
(un)done many times. I give them 
an A for effort. The production 
is inconsistent; the leads strug- 
gle to give a unified perform- 
ance, only occasionally infusing 
Shakespeare's script with the 
emotion it deserves. The only 
redeeming factors are the sup- 
porting characters as well as the 
innovative design. 

For those of you who haven't 
read Macbeth, or if you slept 
through Grade 10 English, 
here's a summary: Macbeth, a 
noble medieval Scotsman, climbs 
the power ladder of his country 
at the insistence of his wife, by 
killing anyone that gets in his 
way. The three weird sisters twist 
the plot by prophesizing the 
events. Through most of the play, 
Macbeth is haunted by his ac- 
tions, and the moral is clear: 
greed is dangerous and power 
is destructive. 

For the first few scenes, Yoni 
Molskin couldn't seem to master 
Macbeth. He mumbled his lines 
with an evident lack of emotion 
and a garbled Scottish accent. 
Anika Mendell who played Lady 
Macbeth, also had a weak open- 
ing. In these scenes, Andrew 
Linley, the doomed Banquo, look 
the spotlight as he made up for 
the dramatic skill that the leads 
lacked. 

The three witches (Emily 
DeCola, Synthia Tom and Moira 
Sauer), in a refreshing incarna- 
tion, also saved the opening 
scenes with their sassy perform- 
ances that complemented each 
other. While the witches' cos- 
tumes (designed by Carrie 
Schoemer) usually take the 
backseat in Macbeth, these 
weird sisters were dressed to kill 
as a hunchback and two vamp- 
like characters. Four spinners, 



original to this production (ap- 
parently to accommodate the 
dearth of female roles), also con- 
tributed lively dramatic support. 

As for elegance, all the glitter 
was saved for Lady Macbeth 
whose clothes outshone her per- 
formance for most of the play. 
While the chemistry between 
Motskin and Mendell intensified 
as Macbeth rose to power, she 
relied too much on him, only liv- 
ing up to her potential in their 
scenes together. 

Sensational scenes were er- 
ratic as the characters' perform- 
ances weren't always coherent 
with respect to one other. How- 
ever when they were, for exam- 
ple, when Banquo's ghost at- 
tended the Macbeths' dinner 
party, the audience was capti- 
vated. Moira Sauer as Lady 
MacDuff and Alexandra 
Prichard as her son also gave 
noteworthy performances in their 
final scene. 

The lighting and the set, by 
Spike Lyne and Susanne Cote 
and Lecky, respectively, en- 
hanced the actors' performances 
in scenes like this. The lighting 
was not overdone, but sophisti- 
cated. And the minimal sets were 
brilliantly exploited. 

Lucky for the rest of the cast, 
Motskin redeemed himself in 
Macbeth's final moments of in- 
sanity. He does a superb job of 
conveying the tragic hero's angst 
and frustration and leaves the 
viewer satisfied in the end. 

Furthermore, the final confron- 
tation between Macduff, played 
less-tha n -ef fectively by Giuseppe 
Gallaccio, and Macbeth provided 
me with most of the action that I 
had yearned for. The fact that it 
was performed in slow motion 
seemed bizarre at first, but essen- 
tially got the job done. 

Overall, this production of 
Macbeth injected some new per- 
spectives into the classic tale, but 
was a little rough around the 
edges. As a student production, 
Lecky and his class could have 
been more risky and experimen- 
tal. The Macbeth fan will enjoy 
the slight twists in the plot and 
superior set, lighting and cos- 
tume design, but, overall, this in- 
terpretation lacks originality. 

The McGill English Depart- 
ment's production of Macbeth is 
playing from April 7 - 10 at 8p.m. 
in Moyse Hall. Tickets are $ 10 
or $6 for students and seniors. 
Call 398-6070 to reserve. 
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THEATRE CINEMA 

THE CARD FOR GOOD 
TIMES AND GOOD 
BARGAINS 



Enjoy arts and sports at a discount with 
the Montréal access card, your ticket to 
85 cultural and recreational activities. 

Save on admission to: 

- Bell Amphitheatre skating rink 

- Canadian Centre for Architecture 

- Centaur Theatre 

- Goethe Institute films 

- |arry Tennis Centre 

- McCord Museum 

- Montréal Impact soccer games 

- Montréal Symphony Orchestra 



MONTREAL 

You're city! 



▼VECTOR. 

' MarVetng CamvJj Lid ♦ 

Student Work $12.85 to Start 
Over 500 positions to fill in 
Eastern Canada. 

Scholarship awards and great 
experience available. 

Call closest office for an int. 
Kit/Walcrloo 886-0909 
Mississauga 812-9272 
Durham Region 723-4920 
St.Catherines 937-8668 



Markam 

London 

Hamilton 

Ottawa 

Toronto 

York Region 



937-8668 

005)947-9851 

438-2711 

387-2872 

739-2999 

(416)487-3730 

(416)497-5464 



Opening April 19th 

Sudbury 673-3975 

Etobicoke (416)237-1733 

Toronto Chinese 4 1 0-836 1 

Call 1 -888-328-5304 fur 
updated numbers for 
the following. 

Halifax 
Montreal 
Burl/Oak ville 
Sarnia 
Windsor 



| GOT SOMETHING TO 



GIVE US A RING! 
ADVERT]^ 1^398-6790 
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The Ontology of Keanu Reeves and a Fare 



WMrm 



by Beverly Swampj 

Everyone thought I was mad. "Lu- have recoursed to the only olhei 
rid Poppycock!" cried the language I know. Today I shal 
naysayers; "Malignant claptrap" become the world's first fully func 
yelped the fishmongers; "Churl- tional mathematical film critic: 
ish Buffoonery!" squealed the The cockpit of the Millenniuir 
surgeons. Falcon / The solipsistic total sys- 

I went logo see The Matrix this tern surveillance world of Phillip 

week, because it's my last article K. Dick stories, George Orwell 

and I've never aimed to please, and Dark City + The Artificial In- 

All year, I ve tried to blend créa* telligence gone horribly wrong 

live writing with film criticism in premise of Terminator, 

a glib, jokey loaf of weekly text. I Westworld and 2001 x two or 

now see the foolishness of this three of the better Asimov Robol 

project, the likes of which only novels + the fight-sequence style 

dregs like Cultural Studies "slu- of Hong Kong action films like 

dents" might deign to essay. Is Hard Boiled x an ocean of shrap- 

there no hope for a piece of nel, superkicks, kung fu and most 

postmodern poon tang in film of the guns made famous in 

reviewing? Predator and Commando x six 

With arms flailing, I shriek into pureed Gap commercials + the 
the fire of the night: "Nyet!" squid attacking vessel trope of 

20,000 Leagues Under the Sea 
Now, everyone and their pet - one good scene that precisely 

kumquat knows that Keanu articulates the premise + (The 

Reeves is one of the worst actors cold, blue urban environments of 
ever to work in Hollywood. That's Robocop the l ° 93 ' d circuilou ’ w0,ld 
not so amazing. What's amaz- ois<o*fw»wfondfree(«» + aseX yCarrie- 

ing is that it is still possible to Anne Moss in a leather Batman 

make a good use of him in a pic- Catwoman number) + the world- 

ture because of his incompetence, come-computer-program of Tron 

He didn't sabotage Dangerous + the leather outfits Kiss wore in 

Liaisons even a little: it was pre- their Revenge tour + six pints of 

cisely his boringness, his blank suspended disbelief x a wide- 
numbness that crafted him as a faced Laurence Fishburn in 

perfect pawn in the chess match superdose-up + the starship- 

between Glenn Close and John scapes of the first Alien lheSo, 9‘P‘- 

Malkovich. In Bram Stoker's l ° dc ' o( s, °' wg = one, fully func- 

Dracula, he played himself in the tional, Matrix. 

guise of a paltry, naive and in- Sound ludicrous? How about 
decisive English solicitor, exactly an entire generation of young in- 
what Jonathan Harker /sin Stok- tellectuals who constantly shy 
er's novel. Point Break ? Fuck, as away from their own affinities to 
far as I'm concerned any movie protect a ruse of cognitive supe- 
about surfers who dress up as ex- riority. A whole population of 
presidents to rob banks is vision- academes sweltering in the Al- 
ary. In The Matrix, Reeves plays ley talking about Peter 
Neo, a computer hacker destined Greenaway, Fritz Lang and 
to liberate humanity from the Stanley Kubrick, as if their names 
bonds of reality which is really were bastions of truth in an 
just a computer program de- ocean of galling crap. Nattering, 
signed by robots in the future to pretending fools who claim it is 
turn human beings into batteries, somehow monumentally wrong 
His banality again serves a nar- for a movie to simply entertain, 
rative function, as the characters These voices are the same that 



(. » ;* 



Gatekeeper Charlie 



[lame: Charlie 

. 

3ccupation: Gatekeeper, Royal Victoria Col 



your favourite home ♦ and it will be well known for on 
ml? kind of food or another. Fror 

Szechwan to Italian to anythin] 



My favourite home-cooked else, 
neal would be tourtière. 

What's 

Cooked for you by who? nic food? 

- v - /V.': v;/ ' V-: ■. 

By my mother, by the wife. Chinese 
Mostly by the wife. 

What's your favourite meal to 
prepare? 

It would be chinese chicken 
fried rice. 



favourite eth 



favourite, 



Do you have a favourite Chi 
nese Restaurant? 



No. They are all good to mr 

Why is food so important in 
cultural sense to people? 



What's the most memorable 
teal you ever had? 



Well because people relate 
tradi 



who they are to that. It is a 
tion. If you are Italian you go li 
good pasta at Da Giovanni. I 
people know who you are an< 
where you come from they brin( 



It would be a steak dinner 
Ihe Old Montréal about ten vec 
bgo. It was at the Auberge de S 



iabriel. I remember it cause 
'as in good company then. 

Why are there so many res 
wrants in Montreal? 



you to good restaurants. To c 
Greek guy or a Greek womar 
they can take them to this Greet 
restaurant that they like. I thin! 
that it's a part of cultural diver 
sity and preserving your tradition 

Is the way to a man's hear 



Because people love food, 
hey travel here from Vermont or 
iny state or province and they 



iow that Montréal has good through his stomach? 
istaurants and places to go. And 

ause of all the different people (Laughing) I think it is, y 
sre. They can go up Parc Street Becauss once your stomach i 

r some Greek food. They can you can start worrying a 
a down to any section of town naving other things to do. 



The Matrix is playing at Loews. 
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maare- 

by Dave Brophy and Katie Nolan 
photos from the website: http:// 
home.ican.net/~dougan/panama 

A long with a wide range Panama, and two interior com- 
of exciting new courses munities, aswellasoveronehun- 
in environmental studies, dred small islands, fourty of 
the School of the Environment, which are occupied by Kunas. ^ j 

McGill's most recently established During our recent field trip, we 
department, offered a semester- were hosted for three days by the 
long fieldcourse in Panama to stu- island community of Ikupseni. J ; 

dents of all disciplines. The first, Our activities were organized by ^ 

fortunate group who participated members of Dobbo Yala, a dy- 
in this unique learning experi- namic NGO working to promote ««ffiSigai 

ence was made up of 25 third environmental conservation and 
and fourth-year students major- sustainable development for in- 
ing in a variety of areas from digenous peoples of Panama. For 
biology, and geography, to an- part of our stay in Ikupseni, we 
thropology. The curriculum in- participated in a series of work- " — 

cluded one course each on tropi- shops on environmental and so- *>_ 

cal ecology, sociology, and con- cial issues related to indigenous r 

servation, taught by Catherine people in Panama. “ 1 •. 

Potvin and Gilles Seutin, Uli The island of Ikupseni is about " 

Locher, and Bob Bonnell, respec- two or three hectares in area, 

lively. Some of the material cov- most of which is covered by length of the island. 

ered during the semester was closely-spaced huts, which have 

presented in lecture format, thatched roofs and walls made Kuna Philosophy 

however most of the learning out of bamboo. A typical hut has 

look place in the field. Each stu- a floor area of two to three hun- At the port-end of 

dent worked two days per week dred square feet, and contains where small Colom 

with a local NGO or 



M of exciting new courses 
in environmental studies, 
the School of the Environment, 
McGill's most recently established 
department, offered a semester- 
long fieldcourse in Panama to stu- 
dents of all disciplines. The first, 
fortunate group who participated 
in this unique learning experi- 
ence was made up of 25 third 
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government depart- 
ment, and each of the IV 

three courses in- ** 

eluded numerous field i 

trips. ne 

The last field trip 
look us to Kuna Yala, w< 

home of one of Pana- 
ma's four indigenous 
peoples, the Kuna. In- 
accessible by road, Kuna Yala 
is controlled by the self-gov- 
erned Kuna, and is recognized 
by the Panamanian government 
as a reserve, or comarca, as well 
as one of the country's ten prov- 
inces. The comarca comprises a 
large mainland area containing 
eight Kuna communities along the 
Caribbean coast of northeastern 



Madre-Tierra has everything that is necessary for 
health and sustenance and we can take everything 
we need from her, while caring for and respecting her 



two or three rooms separated by 
thin walls which extend beyond 
head-height but not as high as 
the roof. Most families live in one 
or two huts, occasionally sur- 
rounded by a small, enclosed 
yard. There is a network of nar- 
row dirt paths which divide 
blocks of properties. Two wider 
paths run parallel along the 




length of the island. use in school. necessary for health and suste- 

Upon arriving in Ikupseni we nance and we can take every- 
Kuna Philosophy were welcomed formally by thing we need from her, while 

Heraclio Lopez on behalf of caring for and respecting her. 
At the port-end of the island, Dobbo Yala, and a respected One can never claim ownership 
where small Colombian mer- professor on behalf of the com- over the earth, and conse- 

quently it is never 
appropriate to 

everything that is necessary for ^t°h!p nd pro 

■ ,1 ,i ■ The following 

ance and we can take everything two do ys 

■ filled with lectures 

while caring for and respecting her f : om tP, e , okers of 

v/ ■ w three ditterent in- 

— ■ digenous groups 

in Panama: the 

chant boats dock, there is a munity. We were then intro- Kuna, the Ember and the 
basketball court surrounded by duced in small groups to the Ngobe-Bugle. Topics ranged 
a number of two-story, cement people whose homes we would from an overview of the Kuna 
community buildings. A focal be staying in for the three days, way of life as it relates to Ma- 
point for activity, this area of the Each group of students then dre-Tierra to the recent strug- 
island is often full of children went off with their hosts to get gles of indigenous peoples with 
playing. One can't help but be acquainted, hang their ham- foreign mining companies. The 
struck by the dominant pres- mocks and get settled. main objective of the confer- 

ence of children on Ikupseni. That day we were presented ence was for the members of 
Throughout the three days on to the Sahila, who is tradition- Dobbo Yala to share their ex- 
- — ; — I the island, we were ally the political and religious periences and their perspectives 
J constantly greeted leader of a Kuna community. He on conservation and indig- 
wigwfiiâ and followed by spoke in Kuna and his words enous issues with a group of 
MjwHB young kids. Their were translated into Spanish by students from another culture. 

favorite address the professor for our benefit. This opportunity exposed us 
was, "Ola!", which Thiswas where we received our first hand to many issues we may 
many of them • first introduction to Kuna phi- only read about, and made for a 
would repeat over losophy. As he welcomed us very enlightening exchange. 



chant boats dock, there is a 
basketball court surrounded by 
a number of two-story, cement 
community buildings. A focal 
point for activity, this area of the 
island is often full of children 
playing. One can't help but be 
struck by the dominant pres- 
ence of children on Ikupseni. 
Throughout the three days on 
the island, we were 
constantly greeted 
and followed by 
young kids. Their 
favorite address 
was, "Ola!", which 
many of them 
would repeat over 
and over with 
gusto. The youngest 
ones could only 
speak a few words 
of Spanish, but 
those who were 
about eight years 
old and older could 
communicate well 
in both their native 
tongue and the 
Spanish that they 



munity. We were then intro- 
duced in small groups to the 
people whose homes we would 
be staying in for the three days. 
Each group of students then 
went off with their hosts to get 
acquainted, hang their ham- 
mocks and get settled. 

That day we were presented 
to the Sahila, who is tradition- 
ally the political and religious 
leader of a Kuna community. He 
spoke in Kuna and his words 
were translated into Spanish by 
the professor for our benefit. 
This was where we received our 
• first introduction to Kuna phi- 
losophy. As he welcomed us 
formally to the village, he told 
us that we were all children of 
the one Great God, and there- 
fore all brothers and sisters. 
Like the people of the village, 
we loo were his children. He 
also spoke of the relationship 
between humans and the earth, 
who is called Madre-Tierra 
(Mother-Earth), and was cre- 
ated by the Great God. Madre- 
Tierra has everything that is 



Kuna Environmentalism 

One of the lectures, "Madre 
Tierra: Una moda de vida 
(Mother Earth: A Way of Life) was 
given by Heraclio Lopez and dis- 
cussed Kuna idealism in depth, 
Recapitulating many of the ideas 
the Sahila had spoken about, he 
also elaborated on the idea of the 
provisional aspect of the earth, 
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McGill’s School of the Environment 
experieces Kuna Yala, Panama 



non-biodegradable garbage lit- 
tering the island. Waste gener- 
ated on the island has always 
been thrown into the sea, which 
never was a problem in earlier 
decades when everything used by 
the community was a product of 
nature. However, the industrial 
products that are now ending up 
on the sea floor around the is- 
land are significantly affecting the 
marine ecology of the area. Simi- 
larly, as there is no sewage sys- 
tem to speak of, outhouses built 
over the water surrounding the is- 
land serve as toilet. It 

goes without saying 

that nobody swims in 
| the water close to the 

outhouses, and it 
seems as though there 
are no serious prob- 
lems with this system 
.Jft up until now. However, 

' there is undoubtedly a 

AJG. limit to the amount of 

SBpfÿl human waste that can 

QQh£ that can enter the wa- 

Iff&j 1er beyond which sig- 

***** nificant ecological im- 

balances will occur, 
j Challenges such as 
•-A-V, waste management 

which are related to 
populat 



limiting the area ot human dis- 
turbance, the destruction of 
natural resources is enclosed 
and therefore lowers incidences 
of habitat fragmentation, which 
has had adverse effects on 
wildlife the world over. 

"Kalu" spaces are also de- 
lineated in that it is not permit- 
ted to hunt or otherwise exploit 
the environment. These loca- 
tions are identified by sages in 
the community and are re- 
spected by the community as 
sacred areas. Unlike national 



and the mutual care that is nec- faced with the 
essary between humans and the pressing need to 
earth. Kuna means 'child of the protect the earth 
earth,' and their mission is to pro- by conserving re- 
ted and conserve her, to be in sources a nd I iv- 
harmony with nature. In many ing sustainably, 
ways what was said during this After this ide- 
presentation struck a familiar alistic perspective 
chord. In response to a feeling was offered, our 
of disconnection from our natu- exposure to the 
ral environment, as well as the Kuna lifestyle of- 
accumulating proof of the dras- fered some inter- 
tic consequences incurred by esting insight into 
the destruction of natural re- their day-to-day 
sources, many western environ- relationship with 
mentalists and ecologists are of the earth. The Ku 
the same mind. In this sense, it Chico live in vei 
was both surprising and com- spaces, a system \ 
forting to find that the cultural portant ecologica 
barrier is not so great when For instance, tf 



ion size are 
particularly pertinent 
*o Ikupseni owing to 
•Ss£gmp$' the demography of the 
community. Children 
make up the dominant 
age group of 
i — Ikupseni's population, making the 

)es average age on the island about 

da sixteen. In addition, it is common 

be for teenage girls as young as thir- 

or- teen to have babies, so the rap- 

ito idly growing population of the is- 

ilu land will likely go through a pe- 

by riod of increasing expansion 

3x- before the growth slows. Con- 

tly. sequently, population pressure 

ess on the environment will in- 

er- crease tremendously in the near 

-ra future in addition to the inten- 

of sified social challenges that 

i it will face the Ikupseni comrnu- 

1 to nily as its population grows, 
of- The fact is that the rise of 
ers population parallels the rise in 

)ur the exploitation of natural re- 
us sources and the environment, 

m- By the same token, there is no 

group of people who have the 
th- one great answer to the earth's 

ns. environmental problems or can 

ed reveal the secrets of sustainable 

eir living. There are ways we can 

ss, learn many valuable lessons 

)e- from the Kuna, and we were en- 

□r- couraged by the revelation that 

ble the cultural barriers we need to 

of cross are not so great. 



Ikupseni is a deforested island 
and is home all of the commu- 
nity members. This concentra- 
tion of habitation is superior to 
a more sparse settlement. In 
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"The poem which 1 


am now about 


to read to you w 


as written by 


Eeyore, or myself, 


in a quiet mil 


ment. 1 sail it "Poe 
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At 1 east J|j:h ink he 





ATTENTION 
1999 UFE WRITERS! 

CASAO UFE PREP PROGRAM 

Six days with Mick Norgrovc & Martha Dunlop in Toronto 
July 19 - July 24 

Includes an original four-paper UFE simulation 
(with debriefing notes and 
two days of pre-assigned to prep work) 

$825 + GST 

Contact: Marilyn Holly Tel: (416) 515-1 180 

Fax: (416)515-1176 Email: info@casao.com 

VISIT OUR WEBSITE AT CASAO.COM 

CASAO is a non-profit CA student organization with over 20 years 
experience in meeting CA student UFE study needs 




Where? [Brobody kr 

But he is going À I 
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mean 
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J rhyme with| 
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7 A Wonderful Romance. . . 
AWalk On The Moon’ Is Terrific Fun!” 



-Untnhl. Mtl-TX 



Y 



hie of those movies you hale to see end! 

É Enormously satisfying! Diane Lane gives tlw performance 
r of her career... astonishing!" 

//!••> />"'!•• II \I!CT\ 



w 

f sr 



"One of the best films of the new year! 

it prent mode iiilli terrific fierfornumces from lliune Line, 

Lier Sclireiheranil lit't'r» Aortensen. lion i miss it!" 
.UIU.MIUI' 

71 simmering romance that will 
stay with yon for weeks!" 

■ IU.lt, UnCfnnn. UIMI.T/.IIM. 

It was the summer of Woodstock... 
when she became the woman 
site always wanted to be. 



. o one itnvitp wtiiinu iu uc. 

Diane Line ViggoMortensen Liev Sclireiber Anna Faquin 

AW\lk On The Moon 
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nef’r 

two ’bothers' will! 

It » 

with each other) | 

If* .HÊ. 

this is more cfifmeul 
îhoüfght. ;J 

fght (very good indeed) _J 
üught to begin again, *' ! 

o * i ; i'-i 

iut it is easier to stop. ;|i 

[Christopher Robin, goodbye. ) 

I, I and all your friends, sentis (i 
mean) 

■' it V 

IAII your friend, send (very awl 

j Jl * * I 

Iward this, it keeps going wren 
Well anfyhow, we send our love.I 
End. 
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If anyone wants to clap, novyi 
the time to do it." They all clapf| 
“Thank you," said Eeyore, "iinex-1 
Ipected and gratifying, if a litt|| 
packing in smack." 

-A. A. Milne M 

— ■ ■ 











Student RUSH tickets 50% off at the door 



Dor/t Be Afraid to Da nee 




by Karl Gowenlock 
and Mose Buchele 



Q : What do you get when 
you mix Swing, Punk, 
Lounge, Calypso, 
Polka, Spoken Word and any 
number of other influences into a 
single evening of hard drinking 
and hard dancing? 

A: Hokum. 



It was a term originally coined 
by urban Bee-Bop sophisticates 
to mock uneducated rural jazz 
musicians. Vancouver's Molestics 
now use it to describe themselves. 
According to the liner notes of 
their latest CD, Hokum reemerged 
in Canada, "coinciding with the 
death of the welfare state as a 
legion of unemployed, well-rested 
overweight Canadians crudely 
began putting dirty rhymes to 
corny ditties." 

You probably missed the 
Molestics last week when they 
blew through town. You didn't 
know any better. But now you do, 
and they no doubt will be return- 
ing some day. These citizens have 
since released two Albums: Tropic 
of Hokum and their latest, Manu- 
facturing Hokum. 

The band plays with a kind of 
punk rock, populist, proletarian 
mentality. They churn out great 
tune after great tune without pre- 
tension. Fun for fun's sake. "Any 
bar full of hammered Canadians 
can dance to our stuff," say gui- ■ 
tarist Sammy Petite. This was 
proven happily last weekend at 
Le Swimming. 

Most of their music is based 
on 20's style Jazz tunes (a major 
influence being Jelly Roll Morton), 
and they give new life to many a 
jazz standard with their hilari- 
ously absurd lyrics. Their shows 
are theatrical, full of gags and 
drunken monologues, but they 
are much more than a gimmick 
band. Their music is well ar- 
ranged, original, and played with 
skill and feeling. There is an emo: 
tional authenticity that transcends 
(or incorporates?) hokeyness. Just 
as often as their songs are about 
bestiality or the Scarlet Pimper- 
nel, lead singer Mike Soret is 
crooning about disappointed love 
or growing up poor in Winnipeg. 
But the Molestics are always, al- 
ways fun. 

Though often billed as a swing 
band, The Molestics do not quite 
fit the recent swing revival fad/ 
scene. "The crowds are really 



boring at these swing nights," 
says Petite. "Nobody claps, they 
all dance in formation. If you play 
too fast they can't dance; if you 
play anything that isn't swing they 
all sit down. It's an albatross 
around our neck... an albatross 
that pays the bills." 

"When the (swing) thing 
started out I thought it was go- 
ing to be like Cabaret," says 



gramming a CD player to play 
Louis Prima, Frank Sinatra and 
Glen Miller." 

Fortunately The Molestics 
travel a territory far wider than 
that of the swing or lounge 
scene. They are just as likely to 
be playing some punk show in 
Seattle or at a bar in Red Deer, 
Alberta. Their quest to promote 
awareness of Hokum brings 




Soret. "I thought it was going 
to be everything. Sort of like the 
start of punk. Like when punk 
hit Winnipeg in about '82 there 
was all these weird bands that 
came out cause they thought 
punk means anything. So all 
these weird bands came out and 
it was like Dada - just this crazy 
shit would happen. Then it's like 
'Oh no punk's not like that. 
Here's your chords, here's your 
costumes, here's your punk kit.' 
With the Swing thing it hap- 
pened a lot faster... Like this guy 
back in Vancouver he's got these 
swing franchises. He had this 
one night that worked good so 
he started franchising the thing 
out. He'd get a couple of dance 
instructors, he'd give somebody 
a stack of CDs and he'd send 
them out to some square place 
and haul a bunch of kids in to 
Lindy Hop. That's not the way 
to make a scene - might be the 
way to make a quick buck. 
None of the good things that 
could have come out of it did." 

[SIC] I ■ 

"For a scene based on music 
you have to attract musicians and 
people that are into music," adds 
Petite. "You can't do that by pro- 



them to some of Canada's most 
remote back waters, but one al- 
ways gets the sense that they love 
what they do. "Those Mission- 
ary gigs can be fun" says Soret. 
'They never see our kind of stuff 
-it's all like Tragically Hip cover 
bands and stuff like that - and 
they're glad to get it. And they 
always dance to everything. 
When we do a gig like that we 
try to connect with the audience 
- you know, show the crowd that 
we're into some of the same 
things they are. Like when we 
play a place like Whitehorse we 
do a Black Sabbath cover early 
on in the show - it works really 
well with horns." 

Versatile, original, talented, 
and hilarious, the Molestics will 
continue to entertain (and occa- 
sionally offend) audiences 
around the country. 

They are headed back home 
to Vancouver and have a short 
tour planned for California, but 
will be back out East in the late 
summer or early fall. In the mean 
time their CDs are available (al- 
though they may require order- 
ing) and come recommended as 
must for your summertime musi- 
cal intake. 



THE SAIDYE BRONFMAN CENTRE FOR THE ARTS AND THE LAURENTIAN BANK OF CANADA PRESENT 
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Arthur Miller 



Directed 1 ) 1,1 

Marti Maradcn 



“don’t MISS 
THIS ONE” 

• London limes Literary Supplement 

“...one ofthe most 



^ENQKOSSINQ 011(1 ENTEHTAININÇ 
plays 1 1 iot Mil 1er I u is euer written...’ ’ 



April 14 to May 2, 1999 

Box Office (514) 739-7944 
Groups (514) 739-2301 
Admission (514) 790-1245 



- Ihe New York Times 
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RADUATIO 



ANNOUNCEMENTS 






Graduation announcements are 
now being accepted for a 
special section appearing in 
The Gazelle on 
Saturday, (une 1 2. 






DEADLINE: NOON, WED., |UNE 2 



A FULL-COLOUR KEEPSAKE 



Kg— a— i 



This year, the graduation 
announcements will he printed 
offset in full colour for 
added clarity. 



1 i/4"(W **'/•» 1 



COST $128.7 0 

plus tax 

Includes colour photo, name 
and 3 lines of text; $2.06 for each 
additional line or 
10-line minimum without photo 



FIVE COMPLIMENTARY COPIES 

of The Gazelle will he delivered 
to you on the day of publication 

AUTOMATIC ENTRY IN ADRAW 
TOR A WATCH VALUED AT UP TO 
$1,79.? 

J , Linea 




For $10 more, 
you can have your 
announcement placed 
on our Web site! 




baume & mercier 



MAiinrMtom often nereis vno cirmvi 



For more information, call 
(514) 987*2311 between 9-5 
Monday to Friday. 



How to order: Please type or print your 
announcement clearly, together with your 
billing address and daytime phone numlrer. 

Mail to: the Gazelle, 2 r >0 St. Antoine St. W. 
Montreal, Quebec H2Y !R7 
All: Classified Dept. 

Or fax to: 1514) 987-2100 



©lie (gazette 



* Rules available al The Gazotto. Any dispute concerning the awarding ot prizes in this contest may 
tie submitted to the Rcgio des alcools, des courses et des jeu* 
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t was less than a year ago, it 
was another life, a dream, 
perhaps, or maybe just an- 
other universe. My memory is 
rather dreadful. I don't trust it one 
bit and I advise you to do the 
same. Facts often escape me as 
do names. My mind does not re- 
member so well as my heart. 

I could refer to an atlas, but 
that will be of no help, for the 
places I have been are gone and 
dead. They evaporated the mo- 
ment I left them, and if I should 
tell you the name of a place, and 
if you should happen one day to 
go there and find things are not 
as I have said they are, you might 
call me a liar. No, I won't tell you 
of the place but rather how I felt 
it. 

Good God, it was hot, so hot 
sometimes I couldn't breathe, I 



couldn't move. The city was a 
nightmare, especially after night- 
fall, a time I had been warned 
not to be out. And Christ the 
blackness. Where were the city 
lights to light the street signs to 
tell me where in hell I was and 
how in hell to get home? I could 
not reconcile the darkness and the 
heat they seemed so opposite to 
me. I looked for the light source 
of the heat and all I saw was noth- 
ing and I think for once I could 
truly sympathize with a lobster 
underneath the lid in a cauldron 
of boiling water... still alive, still 
conscious, still something. 

Oh, I was glad to leave the 
city that seemed so uncivilized 
but for what? I found myself in 
the jungle in the tropics I had 
never known. The tropics I will 
never know. Its secrets are not 



mine to know. The fruit was 
Edenic and tempting and sinful. 
Fruit that was too large, too ripe 
for life, in the jungle of the ani- 
mals whose names I do not re- 
member but that's OK because 
myths do not need to bear names 
and anyhow what name would 
you give to a shadow of a 
woman stepping out of a jaguar. 
I slept outside, in a hammock, 
sweating out the sins of the city. 
No, I don't remember sleeping, 
it was loud, too loud, sympho- 
nies of cicadas singing in a night 
that would never be silent. I 
couldn't decide if it was para- 
dise or hell, maybe it was nei- 
ther, but anyhow I didn't belong 
in either. But that was another 
lifetime. It didn't snow there. 

Anya Anlonovych 



Creative Space 





the daily would like 
to thank all those 
who contributed to 
creative space this 
year. 



S he walked slowly into the ing up and going back empty- 

house of darkness, easily handed - without an answer, 

climbing up the chipped, without the hand she resigned to 

outdoor staircase. Looking at the hold and lead herself. Resolving 

different doorbells before her, she ( 0 take charge and assume the 

wondered whether it was possi- confidence her role demanded 

ble to press the wrong one. enabled her to see the room more 

Maybe she should not ring any clearly, the outlines of furniture 

at all and quietly turn around, and people appearing. With a 

walk away, and leave the dark oersistent aaze she keDt track of 



Anna Schultz 



to each other and she correctly successfully reach the undefined 
predicted that the temperature destination that once seemed so 
could only drop once she de- unthreatening but now only 
scended the stairs into the sub- served to intimidate and lure her 
merged apartment. At any other into the abyss of insecurity? Per- 
home she would expect a hand haps conviction had nothing to 
to hold hers and lead her do with it; maybe self doubt 

through, to mark the trail that helped her come up with all the 

could only unfold before two sets right questions that she knew she 
of bewildered eyes searching for could not answer - not alone, 
it together. Here she stood alone While she stood at the doorway, 
and looked for the path by her- mapping the contours of the can- 
self, without any help, without any dlelit room she realized that even 

signs showing her that she if she had the answers, they 

walked and turned in all the right would not satisfy her desire for 

direction. Dim lighting lent a happiness and resolution. So she 
hazy glow to most of the hallway. slowly backed away, redaiminq 
A brighter lamp made the kitchen her passion and empathy, her 
the warmest of the rooms, but she willingness to accept and under- 
knew to expect a small, white stand. By retracing her steps she 

candle to be the only source of found her way back -through the 

illumination in the bedroom she long hallway, the kitchen, the old 
sought. There, past the kitchen steps leading up to the foyer, and 
and long corridor the coldness meanwhile, it got warmer, and 
overwhelmed her, but the warm she could feel herself relaxing, the 
brilliance of the burning candle muscles in her face allowing her 
kept her from leaving, from giv- again to express the hundreds of 



Unconscious 



Conscious 



wonder 



happiness joy ecstasy 



warmth 



intimacy 



D.S. Rovins 
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LITERARY AIRS HINDER MAGAZINE 



by Alex Halperin 

B efore metaphor, simile, al 
lusion, alliteration, stream 
of consciousness, modern- 
ism, iron/, postmodernism and 
post-irony corrupted us, there 
was narrative. Thousands of 
years ago people sat around fires 
entertaining themselves with sto- 
ries, and people today still do the 
same thing. These stories evolved 
into texts: epics, drama, novels 
and lyric poems among other 
genres, and each of these al their 
best performs the fundamental 
task of literature: to entertain. 
Whether someone is reading 
John Grisham over a coffee coun- 
ter or watching Othello, they want 
to be entertained. 

I am no scholar about to delve 
into what entertainment is or why 
people seek it. But entertainment 
does have a pragmatic use. If a 
book does not entertain someone, 
they will stop reading it. This is 
not in the author's best interest. 
Having said that, entertaining the 
public is not the only reason why 
people write. They write because 
they're bored, for catharsis, or 
simply because they enjoy it, but 
the act of writing does not neces- 
sarily include inflicting one's 
scrawl on the public and some- 
times it is admirable not to do so. 

Sadly, entertainment is what's 
lacking in Montage, an annual 
journal of writing and artwork 
compiled under the mandate "to 
promote artistic collaboration." 
Montage fulfills its goal; many 
people collaborated to assemble 
an attractive journal and their 
hard work is to be admired. It has 
engaging photography, a sleek 
layout and a substantial amount 
of written work. Unfortunately, 
very little of it is worth reading. 
In defense of the magazine, good 
writing is a solitary pursuit and 
perhaps contrary to its collabo- 
rative mission. However, I can not 
devote a thousand words to how 
pretty it looks since text does 
make up the book's bulk. The 
problem with Montage is not 
technical incompetence, but a 
gross misconception of literature. 
Of the forty-eight text pieces in 
Montage, forty-four are in the first 
person (or the second person, 
which implies a first person). The 
overwhelming majority of the 
pieces are confessional, recalling 
smidgens of pasts or thoughts for 
the voyeuristic reader. In the act 
of publishing confessional writ- 
ing, the author insinuates that 



their life is of interest to the aver- 
age person. 

All effective memoirs, whether 
they have literary pretensions 
such as Tropic of Cancer or are 
just published to sell and fizzle 
out like The Kiss and Angela's 
Ashes, rely on sensationalism to 
captivate the reader. The typical 
reader is rabidly voyeuristic, dy- 
ing to add vicarious excitement 
to his vapid life, but the memoirs 
in Montage are tepid and bor- 
ing. The excerpt from Marni 
Levitt's "A Story About Hope" is 
a perfect example. Without a 
driving narrative, it is a simple 
recounting of a visit to her girl- 
friend's house in Brooklyn. Clean, 
but not exceptionally well written, 
the writer assumes that the pub- 
lic craves a recollection of a fairly 
humdrum episode. 

Such a belief stems from the 
happy smiley nineties notion that 
everyone has a story worth tell- 
ing. Even in our indulgent dec- 
ade, this is not the case. An 
untitled poem by Adrienne 
Lachapelle begins with the won- 
derful image, "The curve of my 
lover's belly tapers/like the 
earth into a stream," but under 
literary pretensions and desper- 
ate stabs at profundity, it ends 
with the substanceless but neat 
sounding lines "Against the 
wind/without traveling/without 
breathing/a fresh breath." 
These sound nice but don't re- 
ally mean anything in the con- 
text of the poem. College writ- 
ers should stop trying to sound 
deep and start fulfilling the man- 
date of published literature which 
is to entertain their audience. 
Depth can come later, we're 
young. 

There are so many hackneyed 
literary devices used to no end in 
Montage that I do not have space 
to list them all. A few of the most 
unctuous are second person nar- 
ration, putting I in the lower case, 
and smattering the text across the 
page without reason or (God 
Forbid!) rhyme. Each of these had 
a brief moment of glory and is 
now an obsolete cliché discredit- 
ing the author without adding to 
the poem. 

Strikingly absent in Montage 
is fiction. This is because writing 
fiction is very difficult. To develop 
believable characters and ad- 
vance them towards a conclusion 
is harder and less gratifying than 
ranting or piling together mean- 



ingless prose tidbits like this mus- 
ing from Ted Won's "Artificial 
Respiration:" "We are sur- 
rounded by photographs, 
mounted against plaster, 
sanitarium-like while walls. I col- 
lect them, use them for graffiti 
against my walls. I've recently 
developed a penchant for fash- 
ion ads shot in hygienic, 
minimalist whitespaces, or the 
variants thereof, ambient lighting, 
blue worlds. Don't like the voyeur 
cam motif though. A little repul- 
sive, too pixelated and too grainy. 
One does not like to be reminded 
of our faults." It is not so disturb- 
ing that there is not a good short 
story in Montage; it is disturbing 
that we have stopped trying. 

All said, there are several fine 
pieces in Montage. Amelia 
Perkins' poem "On the South 
Side" is an articulate and witty 
poem about alienation, James 
Lafferty's "Bloom" is a moving 
poem about love and sickness, 
and Wendy Smolash's "What the 
Typographer Thinks While Mak- 
ing Love", has a stunning im- 
age of a woman as machine. 
But as a whole the magazine 
stumbles over its ardent desire 
to be literary while lacking the 
most basic elements of literature. 

Montage is hosting an 
event , Malhexis this Friday at 
4152 St. Laurent , 1 1 pm. 
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Camp Massawippi 

CAMP PROGRAMMER 

Camp Massawippi, a residential summer camp for 
physically disabled children arid adults and deaf 
children, is currently seeking a camp programmer 
responsible for scheduling at camp and supervising 
a team of 12 specialists. This person will have 
excellent organizational skills, strong team work 
skills, be committed to creating a positive and fun 
environment for our campers, and available to begin 
working as of May 15th. 

If you are this person please contact us at: 

(514) 4Ô2-0500 ext. 259 or fax cvto (514) 452-4536. 
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CANADIAN 
AND QUEBEC 
IMMIGRATION LAW 
SINCE 1982 

75) OUTREMONT AVENUE 
OUTREMONT 
QUEBEC II2V3N2 

PHONE: 514-597-9B07 
FAX: 514-490-11)07 

WEB SITE 

www.bclangcr-qucbcc.com 

E-MAIL 

immigralionObclangcr-qucbcc.com 
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NEED A SUMMER JOB? 



( That could become a permanent career?) 



Part or Full Time, Summer or Permanent, 
anywhere in Canada or the US. Work with a 
dedicated team of professionals who will train, 
guide, and support you in an exciting summer or 
career opportunity. This is the ground floor! 



Contact excelcanadarep@email.com 

■ ® . 
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EVENTS 






ANBER 

MOVING & STORAGE 




Closed van or truck. 
Local and long distance. 
Toronto - Vancouver (wkly) 
NY - Fla. (USA) 

7 days - 24 hours. 

LOW RATES 



Steve 

735-8148 
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After that, you 
have to wait 
until next 
semester to 
advertise in the 

McGill Daily. 

■ 

Call our 
Ad Reps at: 

398 6790 
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Thurday April 8 

Melee. A benefit concert at 
Club Studio. Featuring Gangster 
Politics, Future Shock, San Cit- 
rus, Equalizer, The Planet Earth 
orchestra, D.J Sean, The Final 
Four. 10$ at the door. All pro- 
ceeds go to Dans La Rue. Club 
Studio. 

ROOTS RADIO. CKUT 10th 
Annual Funding Drive starts to- 
day until April 1 8th. For info call 
Pohanna Pyne at 398-6787 
ext. 0283. 

Poetry Reading. 8 pm. $5. Ian 
Ferrier, Heather O'Neil, Fortner 
Anderson, Buffy Bonanza, Corey 
Frost, Ilona Martonfi Di Sdafani. 
3625 Aylmer St. Call 398-6243. 



ESPACE 

HAIRCRAFT 

coiffure 

273 Milton/Parc 
Montreal 

284 • 9114 

Mumluy-Wcdncsday 10 am-7 pm • Thursday-Friday 




10 ant-9 pm • Saturday 1 0 am-6 pm 



Sylvie • Doreen • Danny • Winchel • Helena • Ivan 



Friday April 9 

Poetry @ Lunch. Next Read- 
ing: Mary Di Michele. Lande 
Reading Room, Rare Books & 
Special Collections Division, 4th- 
Floor, McLennan Library. 12:15 
pm. All are Welcome. Admission 
is free. For info call 398-1565 or 
398-471 1 

Saturday April 1 0 
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Room to rent, no view, 
ugly neighbourhood 
and wicked guard. 
Perfect for the summer. 



SELF-STORAGE 



ENTREPOSAGE 

DOMESTIK 



UNE SOLUTION PRATIK! 



MONTREAL (Downtown), 255 Shannon tel.: 954-1833 



Animal Rescue registered 
volunteer organization is hav- 
ing some tables at a RUMMAGE 
SALE from 9:30- 6 pm at St. 
Malachy's Church, 5330 
Clanranald Ave. ARN needs 
more volunteers, donations, 
supplies for our no-kill shelter, 
and loving homes for all our 
neutered, vaccinated, and 
healthy cats and dogs. For info 
call 482-7638. http:// 
welcome, to/am 

Sunday April 1 1 

Big Brothers and Big sisters of 
West Island: Bowl for Kids Sake 
Bowlathon. Laurentian Lanes, 
222 Monté de Liesse, Sf.Laurent. 
Call 684-6100 Ext. 32 or 33 for 
more info. 

Monday April 1 2 

AMI (Alliance for the Mentally 
III) Québec is holding support 



groups for the following: Family 
members of people with mental 
illnesses, people with obsessive 
compulsive disorder and their 
families, spouses of the mentally 
ill, siblings and adult children of 
the mentally ill. 7:30 pm, 4333 
CôteSfe. Catherine. For inforcall 
486-1448. 

Tuesday April 13 

Learn to fix a bike! Spring 
workshop series. Right to 
Move/La voie libre is a work- 
ing froup of QPIRG Concordia 
dedicated to promoting bicy- 
cling as an accessible and en- 
vironmentally sustainable 
method of transportation. To- 
day: introduction to bikes. 
Workshops continue until Tues- 
day, May 1 8th. All workshops 
begin at 7 pm and are located 
behind the Concordia Univer- 
sity Hall building. Call 848- 
7585 for more info. 

"Video Tasting and Wine 
Viewing" in English lounge 
(Arts Building) 4- 6 pm. We will 
be showing short original mov- 
ies written, directed and pro- 
duced by McGill students. 
Wine and snacks will be 
served. Contact Nivi at 845- 
2628 or Angie at 847-0877 
for more info. 

Ongoing/Volunteer 

CLSC René-Cassin announces 
ils 1 999 Volunteer Internship Pro- 
gram. If you have leadership po- 
tential and would like to join our 
team of volunteer interns, this in- 
tensive 6 month training program 
is for you. We are offering two 
theory sessions a week on topics 
related to working with people of 
all ages. April 26, 1 999-Septem- 
ber 27, 1999. Theory sessions 
Mondays & Thursdays 10:00 am- 
12:00 pm. Call 488-9163 
Ext.351. 

The Centre for Literacy is host- 
ing a second series of workshops 
on learning disabilities. This se- 
ries will focus on adolescents and 
adults with learning disabilities. 
Workshops start April 1 2 and run 
until April 19. Call 93 1-8731 ext. 



1415 for more info. 

April 1 9- May 7, 1 999. The 
Professional Theatre Department 
of Dawson College presents 
When We Are Married, a farci- 
cal comedy by J.B Priestley. Ad- 
mission, $7.50, Students, $6.00. 

For reservations please call 93 1 - 
5000. 

April 1 5- 25, Concordia Thea- 
tre Department presents Romeo 
and Juliet, Directed by Alexan- 
der Marine. D.B Clarke Theatre, 
Concordia University, 1 455 de 
Maisonneuve Blvd. W. Call 848- 
4742 for more info. 

Action self-defence course for 
women, offered by the Montreal 
Asasult Prevention Centre. Ap- 
propriate for all ages and physi- 
cal abilities. Taught by a woman. 

No simulated attacks with a pad- 
ded agressor. Saturdays, April 24 
and May 1 , 1 999 from 9:30 am 
to 4:30 pm, $75 per person. Call 
284-1212. 

The School of Fine Arts of the 
Saidye Bronfman Centre for the ) 
Arts is presently accepting regis- 
trations for the Spring 1 999 ses- 
sion. over 160 courses are of- 
fered in drawing, painting, ce- 
ramics, sculpture, printmaking, 
photography, jewellery, design 
and calligraphy. The Srping ses- 
sion begins April 1 9 and contin- 
ues to June 18. Call 739-2301 
for info. 

Shalom Line is offering a 
Spring Training Program for po- 
tential volunteers and is sched- 
uled for April. For more infor- 
mation about Shalom Line, con- 
tact Suzanne Herscovitch, Coor- 
dinator, Community Information 
Sevices, at 345-2645, ext. 

3380. 

A deux mains is a youth or- 
ganization seeking translators 
(English to French). For more info 
call Sophie at 481 -0277 

Santropol Roulant is accepting 
applications for their Skills Ex- 
change Program until April 1 5. 
for more info or an application, 
call Melissa at 282-0245 










daily 

classifieds 

Ads may b« placed through Uie Dally Business 
Office. Room B 07, University Centre. 9h00- 
14h00. Deadline is 14h00, two working days 
prior to publication. McGill Students & Staff 
(with valid ID): S4.75 per day. 3 or more consec- 
utive days. S4.25 per day. General Public: 
S6.00 per day. or S5.00 per day for 3 or more 
consecutive days. Extra charges may apply, 
prices Include applicable GST or PST. Full pay- 
ment should accompany your advertising order 
andmaybemadeincashorby personal cheque 
(for amounts over S20 only). For more informa- 
tion. please visit our office or call 898-6790. WE 
CANNOT TAKE CLASSIFIED ADS OVER THE 
PHONE. PLEASE CHECK YOUR AO CAREFULLY 
WHEN IT APPEARS |N THE PAPER. The Daily 
assumes no financial responsibility for errors, or 
damages due to errors. Ad will re-appear free ol 
charge upon request if information is Incorrect 
due to our error. The Daily reserves the right not 
to print any classified ad. 



HOUSING 

Condo for3, Sherbrooke-Hutchinson, 2 
levels, modem, quiet, clean, 5 Appl. cur- 
tains, carpets. A/C, garden, sundeck, 
$1,165/ month. 34a 1884 



College Pro Painters 

Wanted: Full time painters for this sum- 
mer in Montreal West. With or without expe- 
rience. Dynamic team. Call now!!! 514-342- 
0220 



Night Shift Work 

If you're a student & a team player, we're 
looking for you! Tele/rep positions available 
for enthusiastic students who are willing to 
succeed! Hrs. 3:30/7:30. Call 284-2996 
Ltd. Pos. 



Summer Camp Jobs, Laurentians: Swim 
Sail, Windsurf, Waterski, Canoe. 
Gymnastics, Tennis, Basketball, Football, 
Wall Climbing, Archery, Hockey, Baseball, 
Arts & Crafts, Pottery, Beadmaking, 
Photography, Drama Director, Jazz Dance 
Instructors. E-mail resume ronmeb@genera- 
tion.net or fax (514) 481-7863 



Unemployment blues? Excellent summer 
and permanent jobs. In English environment. 
Don't Wait! Call Harris Black (514) 342-6888. 
No Telemarketing. 

WORDPROCESSING/TYPING 



Looking for a place to live in Montreal this 
summer? The Alpha Della Phi house at 
3483 Stanley, mere blocks for McGill cam- 
pus, is offering spacious rooms. 
$29D/month, inc. electricity, water , cable 
TV, tow kitchens and three bathrooms. Call 
Alain. 844-0477, Tal, 931-0109. 



Success To All Students 

WordPerfect 5.1 Term papers, resumes, 

applications, transcription of tapes. Editing of 
grammar. 30 years experience. 
S1.25/D.S.P.(same day $1.50) 7 Days/ 
week. On Campus/Peel/ Sherbrooke. 
Paulette 288-9638 



1 1/2 Prince Arthur/Lorne Bright, clean, 
4th floor walk-up in quiet bldg. Steps from 
campus. Avail May 1. Opt to renew for Sep. 
$495 ♦ elec. Call Dan 2846421. 

HELP WANTED 



Professional Word processing All dead- 
lines honoured. 30 years expenence in busi- 
ness and education material. West end loca- 
tion. Eileen 733-1186. 



Earn $100-$200/day 

Master School of Bartending - bartend- 
ing & table service. Complete placement 
agency. Leaders in the hospitality industry 
for 18 yrs. McGill rate 849-2828. 

bartending.com 



Word processing term-papers, reports, 
theses, etc. Editing. Word-perfect 5.1 Laser 
printer. Fast accurate, reliable, good rates. 
McGill ghetto. Call Brigitte 2820301. 



Travel-Teach English. 

5 day/40 hr Feb. 24F28. TESOL teacher 
cert, course (or by corresp.) 1000‘s of |obs 
available. NOW. Free Info pack, toll free 1- 
888-270-2941. 



SERVICES 



English Angst? Writing assistance / cor- 
rections for university papers: essays, 
resumes, etc. Also typing services. 
Call Lawrence 279-4710. 
Email: articulationslh@hotmail.com. 



One more chance left! Place an ad in the 
McGill Daily. Even the bnyest ad can make a 
BIG difference. CALL NOWI 398-6790, 
ASK FOR BORIS OR LETTY. 



EGG DONOR being 
sought by infertile 
couple hoping for the 
opportunity to bear a 
child. If interested, 
pease write to: Mrs. 
Johnson, PO Box 91, 
Succ. Mount Royal, PQ 
H3P 2B8 



Life Style without glasses 

“No touch ’ loser txetmor, PSK, losfk 

Myopia - Astigmatism - Hyperopia 
Contact lens discomfort 
LASER ULTRAVISION INSTITUTE 

for coreers in the Armed Forces, pilots, RCMP 
oir troffic controllers, firemen, police, athletics. 

Medical Director 

Dr. Marvin L. Kwitko 

Pas» Chairman, Advisory Committee on the 
Excimer Laser, for Health ond Welfare Canada. 

5591, Côfe-des-Neige», Mtl, Qc, Canada 
1(514)735-1133 1-6CXW0LASER 



Only one more chance to 

ADVERTISE IN THE DAILY! 

Call now! 398-6790 




DIANE BELANGER 
LAWYER 



ECONOMICAL 
FLAT RATE 
FOR FOREIGN 
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INITIAL 
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CANADIAN 
AND QUEBEC 
IMMIGRATION LAW 
SINCE 1982 

751 OUTREMONT AVENUE 
OUTREMONT 
QUEBEC H2V3N2 

PHONE: 514-597-9807 
FAX: 514-490-1807 

WEB SITE 

www.belanger-qucbec.com 

E-MAIL 

immigration8belanger-quebec.com 



Georgio Tailor 

Specialist in repairs of all kinds-men & 
women-professional work guaranteed. 
Student discount 20%-30% off. Example reg- 
ular pant hem $4. 1118 St Catherine West 
#406. 879-5649. 

LESSONS/COURSES 



LSAT-MCAT-GMAT-GRE 

www.prep.com Toronto live spring/sum- 
mer classes forming now. Request our 
FREE LAW School Bound or Pre-Med 
Bulletin email newsletters at: 
learn@prep.com. Richardson 1877 PREP- 
COM 



Come and Practice your French with 
Francophones. Bilingual Club Half and Half. 
Tel. 450-465-9128. 



Clarke & Defour 

INCOME TAX 
PREPARATION 



McGill University 
Shatner Building 
3480 McTavish 
April 6-9 



Call for Info: (514) 744-8070 
www.aci.ca/~cdtax 
cdtax@aei.ca 




Camp Maromac 

LAC QUENOUILLE 



cO^’ 

Imagine a beautiful lake, 
* majestic mountains, a warm 
atmosphere & smiling, happy laces! 

II you enjoy working with children and have 
experience and qualifications, we have the 



job lor you! EXCELLENT SALARIES. 


Waterfront Director Rockdlmblng 


Waterski Instructor 


Rollerblading 


Skiboat Driver 


Bicycling 


Swimming 


Tennis 


Sailing 


Baseball 


Sailboarding 


Basketball 


Canoeing 


Volleyball 


Arts & Crafts 


Soccer 


Drama 


Goll 


Counsellors 


Disk Jockey 


Guitar/ Plano player Secretary 


Nursing Assistant 


Food Service 


Registered Nurse 





(514)485-1135 1-800-884-2267 

wwwjnaromac.com 

A FIRST CLASS VACATION EXPERIENCE 



SIENA SUMMER MUSIC^ 
INSTITUTE (Florence) 






Culture, language, travel, 
concerts, Credit/non-credit.' 

Rome, Venice, 3 days in 
Switzerland. Students, Grads, 
Professionals; July 17 to August 19, 1999 
Cost $1,845 U.S. Special low cost 
charter flight; Write/call: 203-754-5741 
SESSIONE SENESE PER LA MUSICA/ARTE 
Director, 595 Prospect Road, 
Waterbury, CT 06706 
website: www.sienamusic.org 




cafe • bistro • sandwich emporium 

840-9000 • 3647 St.-Laurent 



The McGill Daily would like to thank all 
Advertisers for their support during 

THE PAST TWO SEMESTERS. 

One more chance to 

ADVERTISE APRIL 1 21 



A Passport 
To The World 



The Department of Umguages anil Translation at the 
McGill Centre for Continuing education offers a wide range 
of courses designed to develop new shills and interests, as 
well as to enhance opportunities for career advancement. 
McGill students can receive faculty permission to lithe 
courses for credit in their degree program. 

Foreign I .anfpiages 

• German, Italian, Russian amt Spanish* 

Beginner to advanced levels leading to a Certificate of Proficiency. 

• Chinese and Japanese 

Beginner and intermediate levels offered. 

*.-t classification test is required for Spanish courses and will he held 
on April 6 and April T2 al 6fi0 Sherbrooke SI. IK, room 1011 a! 6:00 p.m. 

Registration Information 

lees: $261 for Canadian citizens and permanent residents 
$510 for International students 

$ 1 .17 for Seniors (65 years of :ige :uul over) who register IteUveen 
April 26-30 

Courses run front May I to June 26, 1999. 

Bill 90: Companies paving fees on behalf of ilteir employees may be eligible 
for a tax dedociion. All courses are income tax deductible for students. 




CENTRE FOR 
CONTINUING 
EDUCATION 



l or more information contact: 

The Department of hmguages and Translation 
680 Sherbrooke Street West, Suite 1 199 
Montreal, QC II5A3RI 

Tel.: (514) 598-6160 • Fax: (514) 598-2650 
lang@c(mtcd.l;m.mcgill.ca • vvxvxv.mcgill.ca/conled 
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EYE EXAMINATION 

MCGILL'S HEALTH PLAN FULLY COVERS YOUR EYE EXAMINATION 
(VALUE $40) AT MES YEUX TES YEUX OPTOMETRISTS 



GLASSES^ 

GET $150 OFF PURCHASE OF PRESCRIPTION GLASSES WITH 
YOUR MCGILL HEALTH PLAN ONLY AT: 




DR. F. MAROUN, OD 



EXAMPLE OF SAVINGS: 

I. EYE EXAM = $40 

II. Rx GLASSES WITH SCRATCH RESISTANT LENSES = $265 

YOUR DISCOUNT WITH US = $190 

YOUR COST FOR BOTH = $115 
YOUR GUARANTEE = 2 YEARS 



Come And Visit Us At 






(corner Mackay) 




OR CALL US FOR AN APPOINTMENT: 




Also visit our 2nd location in 
TMR Shopping Centre 
(341-2020) 
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